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HEN Erick von Stroheim selected Fay Wray for the leading réle in “The Wedding
March,” Fay burst into tears. That's the feminine way of registering pleasure.
On the opposite page, you will find Dorothy Spensley’s story of this newcomer.



“*It is great—it is grief—it is marvelous,’’ says
Fay Wray of her opportunity to play Mitzi in
Erich Von Stroheim’s **The Wedding March.”
Fay is nineteen, not long graduated from the
Hollywood High. Von Stroheim found her
playing heroines in Western melodramas
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Only last year little Fay Wray
was playing in film comedies

Dorotﬁy
S pem[ey

AY WRAY wore a red hat. She wore 1t so jauntily, so

assuredly, so sublimely, that even the ghost of Glona,

which hovered over and caressed the gold and pale green

of the Louis Seize furniture, sighed a bit at the beautiful
assurance of youth.

She wore a red hat and a black and white checked dress with
a tight black velvet bodice, and every once in a while that rest-
less right hand would wander from the soft rose of her lips to the
topmost button of her frock and then i1dly flutter to her lap.

Fay may have been nervous, but only the weaving of the
right hand betrayed it.

Fay is Erich Von Stroheim’s latest, and undoubtedly most
beautiful, discovery. Fay is the little girl who was snatched
from comedies and westerns to play a leading role in tragedy.

Just nineteen and Canadian and very beautiful—that is Fay.
Beautiful in that pale oval-faced way, with almond shaped
eyes, unslanting, with tapering brows, a mouth all tender and
rosy, and long, lustrous dark hair.

Last vear playing with Janet Gaynor and Olive Borden in
Hal Roach comedies, where, Fay quaintly says: “They tried to
make a curly-haired-little-girl-housewife out of me, and I could
only see the housewifely part of it. So, really, I wasn't very
good.”

Last month playing in Westerns, being rescued by valiant
Universal cowboys.

This month playing in tragedy, deep and continental, with
people like ZaSu Pitts, Dale Fuller, George Fawcett, Maude
George, George Nichols, with Erich Von Stroheim both acting
and directing.

That is the story of Fay Wray who plays Mitz: in ““ The Wed-
ding March.”

Fay’s red lips parted in amazement. Was it great to work
with Von Stroheim?

“It is great . . . it is grief . . . it is marvelous!”

And her voicé made it a tone-poem of joy. A lyric of feeling.

“I knew all along I would get the part. I had always wanted
to work under Von Stroheim’s direction. I knew I would
sometime, if it was right. And it was right.” Thereis a candor
in Fay’s voice. Candor in her grey eves. She is child-like, but
not childish. Young, but not infantile. She has a direct
simplicity which is pleasing.

“When I went to interview Mr. Von Stroheim about the
part T was frightened, mavbe, just a bit.” The restless right
hand flew to her firmly rounded [ CONTINUED ON PAGE I1Q |
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chin, re-living the moment. “But I knew it
was right for me to have that part.

“Mr. Von Stroheim’s office has two rooms,
maybe you know?’” The two tapering brows
were lost in query under the jaunty brim of the
red hat. ‘“Two rooms, rather dark. Mrs.
Schley went with me. She is the woman who
was responsible for the interview.

““He sat in one of the rooms. In a corner sat
his secretary. He didn'’t talk to me at all, but I
knew he was looking at me. He talked to Mrs.
Schley, and I sat there, in that semi-darkness
Presently he said, Jooking at last at me:

“ £Are you sure you can do it?’

“ €T know I can.” And I did.

“Then Von Stroheim swung about in his
swivel chair.

“ “Whom does she look like to you, Mrs.
Westland?’ he asked.

“f‘Mitzz,” answered his secretary.
word more. That was all.
~ “Tt seemed that the darkness grew heavier.
Not a word was spoken. Von Stroheim arose
and approached me. He put his hand over
mine:

- “ “Good-bye, Mitz1!" "

Fay's eyes grew misty under that audacious
red hat. It became a hateful, taunting thing—
that crimson bonnet. Her hand, the restless
one, clenched the passive left for a moment and
she continued:

“I cried. I couldn’t help it. That part was
right for me. I knew I would getit. But when
Mr. Von Stroheim said ‘Good-bye, Mifzz,” it
was just too much.

- “Mrs. Schley cried. Mrs. Westland cried.
Tears came to Mr. Von Stroheim’s eyes. They
left me and I sat in that dark little room and
cried until it seemed I could cry no more.”

And Fay smoothed the gay little black-and-
white checked skirt so it completely covered
the gold and pale green of the period chair that
had been made for Gloria Swanson’s dressing
room. The voluptuous sleekness of the black
satin chaise longue, that had also been made for
Gloria, sprawled before her eyes. Something
of the spirit of Gloria seemed to pervade the
tiny mauve-paneled interview room.

Not a

It might have been reflected in the almond-
shaped, but not oriental, eyes of Fay, strangely
like, and yet unlike, Glotia's. In the parted
rosy lips. In the delicately arrogant set of her
head upon her slim young shoulders.

Certainly the spirit of Gloria insinuated it-
self into Fay's remark:

““It is great . . . it is grief .
velous!"”

Not only the spirit of Gloria, but the spirit
of every motion picture actress who has found
herself at the top of the film heap was in those
naively spoken words. It s great—the joy,
pride and happiness; and 1t isgrie
misgivings, heartaches. But it is marvelous, if
you can forget the greatness and the grief.

“I waited two months without hearing a
word from Mr. Von Stroheim. I knew he
wouldn’t forget. I made a Western. My heart
wasn’t in the role. Then came my first scene
in ‘The Wedding March.” I was so happy.
Happy, you know, to think that I really had
the part. It was the courtyard sequence. Ev-
erything was pink apple blossoms.

“Mr. Von Stroheim okayed the very first
shot without a retake.
didn’t notice it. The cameraman came over to
me:

“ ‘Say, do you know how lucky you are?’
he asked. ‘Von has okayed vour first scene.’
I didn’t know, then. I was too happy to
understand. And Harry Carr nodded his head
in approval.

“It seemed quite natural, quite right that
he should. But I didn’t understand it then,
like I would now.”

The red hat was again a flagrant thing. A
crimson crepe over a saddened oval face. Fay
knew greatness and grief. But in the distance
was this marvelous thing of fame, which to a
airl not long graduated from the Hollywood
High School is the most priceless thing on
earth.

Then came a smile that made her look very,
very young, and with the slightest sigh, Fay
remarked:

“*Do you like the new shade of red they are
wearing this winter? ”’

. 1t 1S mar-

Here Are the Winners

[ CONTINUED FROM PAGE 353 |

extent, and the prestige of PHOTOPLAY’S Cir-
culation. To those who did not win, PHOTO-
PLAY says, “Come In on our next contest, and

better luck to you.’
To the winners, PHOTOPLAY extends heart-

1est cangratulatiuns.
ADDITIONAL PRIZE WINNERS
[CONTINUED FROM PAGE 33]

Fifty Dollar Prizes

GRETHE ARBOE
307 W. Park Street, Portland, Oregon
(Old Fashioned Movie Theater)
HELEN ASHFORD
Watkinsville, Oconee Co., Georgia
(Card Table of Stellar Heads)
MRS. ADELARD BARREAULT
5 Gladling Place, Fall River, Mass.
(Door Stop Doll of Orchid)
MRS. JACK BENNETT
307 Hill Crest Avenue, Macon, Ga.
(A Star Studded Chair)
Mgrs. B. H. Bowe
304 East s3rd Street, Portland, Oregon
(Hat Box Star Head Cut Out)
MiLDRED A. BRADLEY

207 Rochambeau Avenue, Providence, R. I.
(Painted Peacock Shawl)

PaILip COSTELLO
C/o S. H. Goldiner, 401 Pemberton Street,
Boston, Mass.

(Book Stand with Books of Each Star’s Life)

RuTtH CURRY
23 N. Thorp Street, Kansas City, Kansas
(Peacock in Frame)

ARTHUR H. GARST
47 Waterman Street, Providence, R. I.
(Basket of Blue and Orange Paper Flowers)

SHIRLEY GLEASON
1201 37th Street, Galveston, Texas
(Hand Painted Butterfly with Gold Wings)
Mary HarMON
526 William Street, Red Wing, Minn.
(Hand Painted Shawl)
IpA HoEroLD
65 Cumerford Street, Providence, R. 1.
(Gray Painted Serving Tray)
KATHERINE JOHNSON
57 James Street, Malden, Mass.
(Girl and Boy Dolls Yellow Satin)
Mi1ss HELEN JOSTES
4026 Mofhtt Place, St. Louis, Mo.
(Black Hand Embroidered Screen)
MicHAEL KAMPEL

2020 Madison Avenue, Cincinnati, Ohio
(Glass Wind Chimes for Porch)

I was so happy I
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What $1.25
Will Bring You

More than a thousand pictures
of photoplayers and illustrations
of theirr work and pastime.

Scoresof interesting articles about
the penple you see on the screen.

Splendidly written short stories,
some of which you will see acted
at your moving picture theater.

The truth and nothing but the

truth, about motion pictures, the
stars, and the industry. |

You have read this issue of
Photoplay, so there 1s no neces-
sity for telling you that it is one |
of the most superbly illustrated,
the best wrtten and most
attractively printed magazines
published today—and alone
in its field of motion pictures. |

Send a money order or check
for $1.25 addressed to

PHOTOPLAY MAGAZINE

Department 7-A
750 N. Michigan Ave., CHICAGO

and receive the next issue and
five issues thereafter.

PHOTOPLAY MAGAZINE
Department 7-A

750 N. M:chigan Ave.,, CHICAGO

Gentlemen: 1 enclose herewith $1.25 (Can-
ada $1.50; Foreign $1 75), for which you will
kindly enter my subscription for PHOTOPLAY
MAGAZINE for six months, effective with the

next issue.

Send 0 o L I s s e i el A e,

S el Ay S s s o o s o e o e e e E
[ |

By ] (= = e g o 2 B w3 E

I B e e e e A A e e o e an o . -

nﬁHHEHS antl BEAUTIFIES
EYELASHES and BROWS
INSTANTLY,makesthem appear

naturally dark, long and luxuri-

ant. Adds wnnderful charm, beaoty

81 and expression to any face. Perfectly

i barmless. Used by millions of lovely

women. Salid form or water-proof lig-

I md. BLACK or EROWN, 75¢ at your
{ dealer's or direct p-nstpmd

400 Cash
PRIZES

Yes! 400 persons—men,
wuman hurn girl ls—who

MAYBELLINE CO., CHICAGO
eend their pames

' .
I ; p: ! 4 ! " E. '
- 0 and nddrrnﬂi are going
. . to receive prizes—irom §5

ﬂﬂﬂﬂ—m;mism nddumnnl or
promptness. | make this off 4!'_'1' o-
I want to send evervone who an-

CAURD
-wan this announcement an absolutely

.' FREE sample of my products. Send no money! No obliga-
el tiona! Nothing to bur—nnw or everl Ju.n:' say: “"Send me
‘set-p rize?'* Write todayl

your free sample. How can illinois St., Chicago, Il

F.G. STn"ﬂ'EH. Room gQ, 54

Whan you write to advertisers please menlion PHOTOPLAY MAGAZINE,
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